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Friday September 28
th

 

9–9.45 AM Registration, Coffee & Welcome 

10–11.30 AM Panel 1: Cities Panel 2: Subjectivity & 

Identity 

11.30–1 PM Panel 3: Music & Opposition 

1–2 PM Lunch 

2–3 PM Keynote: Dr Bob Jeffery, (Sheffield Hallam): ‘Oppositional 

Salford: Dirty Old Town to Splintering Post-Industrial City’ 

3–3.15 PM Break 

3.15–4.45 PM Panel 4: Occupy & Anti-Cuts Panel 5: Opposition 

& Popular Culture 

 

 

Panel 1: Cities 

 Will Jackson, ‘Liberalism and the denial of conflict: the UK riots as 

“shopping with violence”?’. 

 Sarah Thornton, ‘Collective Encounters: from the personal to the political’. 

 

Panel 2: Subjectivity & Identity  

 Mark Read, ‘Contesting the organisational ideal: A reading of workplace 

discourses by the invisibly religious’. 

 Joe Darlington, ‘Terrorism as Catharsis in Britain, 1973 – B. S. Johnson’s 

Christie Malry’s Own Double Entry and Alan Burns’ The Angry Brigade’. 

 Shaimaa El Naggar, ‘“Who hijacked my religion?” — The discursive 

representation of Us/Other in the discourse of the two American Muslim 

televangelists: Hamza Yusuf and Ali Ardekani’. 

 Helen Darby, ‘The entrepreneurship of Bateman and Oryx: literature as a 

site of resistance to neoliberal subjectivity’. 

 

Panel 3: Music & Opposition  

 Joe O’Connell, ‘“Better Decide Which Side You’re On”: the oppositional 

potential of punk’. 

 Alison Ballard, ‘Her Noise Archive: Symbol of Democracy or Communist 

Uprising?’. 
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 Santiago Niño Morales, ‘Social song and record labels. Political opposition 

and music industry in Latin America’. 

 

Panel 4: Occupy & Anti-Cuts 

 Christos Stavros 

 Leocadia Diaz Romero, ‘Direct Democracy, Social Movements and Protest 

in Digital Societies. Special Consideration to Occupy Wall Street’. 

 Sarah Kerton, ‘Tahrir, Here? The Influence of the Arab Uprisings on the 

emergence of Occupy’. 

 

Panel 5: Opposition & Popular Culture 

 Maddie Breeze, ‘Seriousness, Humour and Opposition in Roller Derby’. 

 Dieter Declercq, ‘“Eat my shorts!” The potential for philosophical 

opposition in The Simpsons’. 

 Kasandra-Louise Paterson, ‘Culture and Anarchy Active Resistance’. 

 

 

Saturday September 29
th 

 

 

9.30–9.45 AM Coffee 

10–11.30 AM Panel 6: Cultural 

Oppositions 

Panel 7: Emerging 

Oppositions 

11.30–12.30 PM Keynote. Yngvar B. Steinholt (Salford), ‘Tahrir on 

the Red Square’: A Lasting Political Awakening of 

the Russian Cultural Underground?’ 

12.30–1.30 PM Lunch 

1.30–3 PM Panel 8: Gender & 

Opposition 

Panel 9: 

Discursive 

Oppositions 

3–4.30 PM Keynote/ Screening: From Cable Street to Brick 

Lane. 
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Panel 6: Cultural Oppositions 

 Robert Gaunt, ‘Arthur Dooley — a working class challenge to modernism’. 

 Elinor Taylor, ‘Orthodoxy and dissidence in the Scottish communist novel’. 

 Olga Breininger-Umetayeva, ‘Narratives of Protest: Literary Opposition to 

Putin’. 

 

Panel 7: Emerging Oppositions 

 Audrey Laurin-Lamothe and Michel Ratté, ‘Quebec Protest: From an 

institutional critic of university to a social crisis’. 

 Giulio Regeni, ‘Egyptian labour and the political contestation of neoliberal 

policies: how workers’ struggles created a popular base for regime 

contestation’. 

 Christian Garland, ‘Inveterate antagonism, recurrent opposition: power from 

above meeting power from below’. 

 

Panel 8: Gender & Opposition 

 Annika Forkert, ‘A female modernist versus good taste’. 

 Sybil Adam, ‘Gender Oppositions in the novels of Hanif Kureishi’. 

 Peter Deakin, ‘The Masculine/Feminine Dichotomy in Hollywood’s fin de 

millennium Male-in-Crisis Cinema’. 

 

Panel 9: Discursive Opposition 

 Jennifer Cadwallender, ‘“Amidst Tears, Cheers, and Execrations”: Chartist 

Women and Domesticity’. 

 Jen Morgan, ‘“Rise like Lions after Slumber”: Shelley’s (and 

Shakespeare’s) Lion in Chartist Rhetoric’. 

 Robert Daly, ‘Like Father, Unlike Son: Generational Opposition in the 

Russian Formalist Theory of Literary Evolution’. 
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Panel 1: Cities 

 

‘Liberalism and the denial of conflict: the UK riots as ‘shopping with violence’?’ 

 

Will Jackson – University of Central Lancashire 

 

This paper seeks to explore the political dynamics of the riots of the summer of 2011 

and in doing so attempts a critical engagement with the dominant interpretations of 

these events that defined them almost unanimously as devoid of any political 

component. Understanding that the construction of these events as the result of a ‘naked 

criminality’, underpinned by a combination of greed and nihilism, serves an important 

role in deflecting any attention from the current government’s austerity measures, the 

paper seeks to situate this response within a much wider liberal political framework. 

The paper argues that to understand the dominant interpretation of the riots there is a 

need to consider how liberalism presents the possibilities for political action in the 

contemporary era. By illustrating that liberalism is defined by a denial of any true 

opposition, the paper suggests that the mainstream response to the riots has to be one of 

depoliticisation. Whilst avoiding any attempt at a single explanation of the riots, the 

paper seeks to consider the oppositions that defined a number of localised events and 

suggests that there is evidence of a political conflict behind the supposedly ‘nihilistic’ 

violence. In doing so the paper’s aim is to illustrate that an alternative concept of the 

political exists outside of the incredibly narrow parameters set to contemporary 

mainstream political discourse; it must be one that places opposition, antagonism and 

conflict at its core, and it is this definition of the political that needs to be (re)established 

before we can make sense of what constitutes ‘disorder’ in the current era.  

 

 

Will Jackson is a PhD student at the University of Salford and Lecturer in Social 

Science at the University of Central Lancashire. His work is concerned with the politics 

of security and focuses upon the ways in which the pursuit of security affects social 

relationships. This work currently considers the development of the official approach to 

national security as well as the ways in which security increasingly defines the 

management of the post-industrial city. 
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Panel 1: Cities 

 

Collective Encounters: from the personal to the political 

 

Sarah Thornton – Liverpool Hope University  

 

Collective Encounters is a professional arts organisation specialising in theatre for 

social change. Since 2004 we have worked with marginalised communities to explore 

the issues that concern them, and create platforms that get their voices heard. An 

independent research study found that our work contributed to social cohesion, 

developed skills, improved life chances, facilitated empowerment and 

inspired people to become more pro-active in their communities and their lives.1 The 

desire to tackle inequality and help build strong communities runs deep in our work, but 

we are cognisant of two key dilemmas: 

 

1. The personal transformations of those on the margins are not enough to affect social 

change: the power brokers must be involved, and the systems altered. Consequently we 

have sought to forge strategic alliances with third, public and private sector agencies. 

2. We believe that culture has become a tool of government policy; applied theatre 

practice, when delivered in support of a social inclusion agenda, can reinforce the status 

quo, rather than seek to challenge it; and the place on the margins is a valuable place of 

opposition and resistance. 

 

Collective Encounters’ founding Artistic Director is currently undertaking a 

Professional Doctorate in Applied Theatre exploring how the company’s work can 

become more radical, more explicitly oppositional, and more directly connect to the 

global Multitude of dissent. The paper will briefly describe this journey, share a 3-

minute film from the company’s first project since this shift in thinking; and talk about 

plans for the future to reconcile politics, art, opposition and participation. 

 

 

Sarah Thornton is founding Artistic Director of Collective Encounters, a professional 

arts organisation specialising in theatre for social change. Sarah established the 

company in 2004 as a practice as research initiative whilst a Senior Lecturer in Theatre 

at Liverpool Hope University. Within two years demand for the work led to the 

company becoming a full time concern. Collective Encounters successfully combines 

Sarah’s varied background, including applied work in diverse community contexts, 

directing fringe and professional theatre, developing new work and practice-as-

research.  

Sarah’s current area of interest is in exploring the potential of theatre to move 

beyond personal affects and contribute to wider political and social change. She is 

currently studying for a Professional Doctorate in Applied Theatre at Manchester 

University and establishing a Research Lab with Collective Encounters to enable the 

research to inform the company’s practice. 
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Panel 2: Subjectivity & Identity  

Contesting the organisational ideal: A reading of workplace discourses by the 

invisibly religious 

 

Mark Read – Birmingham University 

 

This paper is based upon PhD research into the contemporary workplace as seen 

through the eyes of twenty Quakers. The study views organisations in Martin Parker’s 

terms, as human processes where multi-faceted and complex subjective identities are 

negotiated as part of an ongoing, negotiation and re-negotiation of individual 

subjectivities. In this sense, organisations are regarded not as fixed or even fixable, but 

as processual and fluid entities, a confluence of human inter-relationships.  

Although the Quaker faith of the research participants was central to how they 

self-identified, oppositional practice within the work environment did not tend to be 

subjectively viewed as singularly religious. Rather religious belief remained 

backgrounded (Goffman) within the job role, hidden from the organisational gaze 

(Foucault), a largely undeclared aspect of the interviewees’ subjectivities.  

Borrowing from the theory of ‘ideal’ and ‘real’ readers in semiotics (Chandler), 

it is contended that the interviewees were adept at recognising the ideal organisational 

member as framed and naturalised (Fairclough) by workplace discourses. Whilst 

contestation of these organisational discourses was largely undeclared in faith terms, the 

interviewees as ‘real’ organisational members engaged subjectively in complex and 

silent oppositional practices.  

So, in one example, overt oppositional practice in religious terms was 

disempowered by being organisationally positioned and marginalised within mental 

health discourse. However, the paper concludes that contestation by the interviewees as 

‘real’ organisational members was more typically subversive, an invisible and 

significant aspect of oppostion within the fluid and processual organisation.  

My evolving interests currently lie mainly in how the experience of work shapes 

Quaker subjective identities. In order to research this idea, I have recently become 

acquainted with aspects of organisation theory. In more specific terms, I have been 

exploring how religious subjects’ perceptions of work can be understood within 

organisational structures. My approach has been to view organisations in Martin 

Parker’s terms, as processual entities, as contexts where utopian visions are, or are not, 

articulated. I see my task as revealing how far the research participants articulate a 

utopian vision at work, to what degree their utopianism is shared with the organisation 

as well as exploring how and why any organisational tension is manifested.  

 

I regard myself as an accidental researcher. Several years ago, my wife and I reversed 

domestic and career roles. I gave up my secondary school teaching job to look after our 

three children and took a last chance on a fading ambition to research a PhD. I’m still 

surprised when I give conference papers.  
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Panel 2: Subjectivity & Identity  

 

Terrorism as Catharsis in Britain, 1973 – BS Johnson’s Christie Malry’s Own 

Double Entry and Alan Burns’ The Angry Brigade 

 

Joseph Darlington – University of Salford 

 

Both published in 1973, BS Johnson’s Christie Malry’s Own Double Entry and Alan 

Burns’ The Angry Brigade both feature terrorists as their main protagonists. At that 

historical moment such a focus was undoubtedly controversial; Irish and Welsh 

nationalist groups were growing increasingly violent and England itself was reeling in 

the midst of an anarchist bombing campaign. It is these anarchists, The Angry Brigade, 

that provide the inspiration for Burns’ ‘documentary novel’. Johnson, present at the trial 

of the Angry Brigade alongside Burns, goes further by making a lone terrorist the anti-

hero of his black-comedy. Best known as “experimental” writers, neither Burns nor 

Johnson had written any overtly political novels until this point. 

With a conservative government in power whose Industrial Relations Act 

slashed trade unions’ right to strike, the atmosphere of Britain in 1973 was combative 

politically and tense economically. My argument is that under such conditions the 

excesses of the terrorist mindset become relatable and, distanced by the devices of the 

comedic novel, the portrayal of terrorist acts provides a sense of catharsis for the 

powerless reader. The hyperbolic frustrations vented in classic slapstick comedies are 

here expressed through the machine-gun, the spray can, and the bomb. Importantly, 

these novels also imply that the reader hold certain sympathies in common with the 

terrorists’ cause – an implication perhaps unimaginable today. 

 

 

Joseph Darlington is a PhD candidate and tutor at the University of Salford. His thesis 

centres around Experimentalist writers in the 1960s and early 1970s. He has also 

published work on Anthony Burgess as well as novellistic depictions of urban guerrilla 

violence. 
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Panel 2: Subjectivity & Identity  

 

‘Who hijacked my religion?’—The discursive representation of Us/Other in the 

discourse of the two American Muslim televangelists: Hamza Yusuf and Ali 

Ardekani  

 

Shaimaa El Naggar – Lancaster University 

 

The tension between Islam and the West has become more resonant in the post 9/11 era; 

this is shown in some dominant discourses that set Islam and the West in binary 

opposition (e.g. Cesari 2007: 49-51; Richardson 2004). In this paper, I will examine 

how the West is discursively represented in the discourse of two American Muslim 

televangelists: Hamza Yusuf (born 1958) and Ali Ardekani (born 1975). I will apply the 

Discourse Historical Approach to explore how the social actors are presented: how they 

are named, referred to linguistically and predicated (e.g. see Reisigl and Wodak 2009). 

As I will show in the data analysis, the speakers present many social actors constructing 

an identity of an imagined ‘ideal’ Muslim from which many Others (including some 

Muslims and non-Muslims) are excluded. I will conclude that, within the context of 

some dominant discourses on Islam and the West, the speakers seem to produce 

‘counter-opposition’ discourse. 

 

 

Shaimaa El Naggar is a PHD candidate at Lancaster University. Her main research 

interest is Critical Discourse Analysis (CDA). She has coordinated the Language, 

Ideology and Power research group at Lancaster University since September 2011. In 

2012, she took part in the conference of Critical Approaches to Discourse Analysis 

across Disciplines (CADAAD) held in 4-6 th July 2012 at the Unity of Minho in 

Portugal. The paper she presented, ‘Intertextuality and interdiscursivity in Muslim 

televangelists discourse: The case study of Hamza Yusuf’, will be published in the peer-

reviewed journal, CADAAD.  

Besides her interest in CDA, Shaimaa is a creative writer with two published 

collections of short stories and many journalese writings. She studied contemporary 

American literature at the University of Louisville, Kentucky, in the United States of 

America. She has a personal blog for creative writing, entitled ‘Me in the UK’. 
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Panel 2: Subjectivity & Identity  

 

The entrepreneurship of Bateman and Oryx: literature as a site of resistance to 

neoliberal subjectivity 

 

Helen Darby – Manchester Metropolitan University 

 

‘Economics are the method: The object is to change the heart and soul’ – Margaret 

Thatcher (1981). 

 

The cultural dominance of neoliberalism has increasingly come to be regarded by critics 

as forming a specific subjectivity. This subjectivity is one that is emptied out of 

consciousness and agency, and becomes instead a form of economic behaviourism. 

Each action and choice is predicated purely on the costs or benefits to the individual, 

with that individual’s skills, social position etc. being judged according to its market 

value. This paper will examine recent critical work on Margaret Atwood’s Oryx and 

Crake and Brett Easton Ellis’ American Psycho which explores how the idea of the self 

as a commodity has permeated from economics, into our very modes of being.  

My analysis will demonstrate that it is not in fact possible to generate neoliberal 

subjectivity via literature, only to depict and critique it. My conclusion will therefore 

seek to indicate the specific resistance that literature makes against the ideological 

mythologies of quantification and expendability that are neoliberalism’s main tenets. 

 

 

Helen Darby is a PhD candidate in the Department of English, Manchester Metropolitan 

University. Her thesis examines - via Foucault and Deleuze - neoliberal and 

poststructuralist subjectivity as it is addressed by the contemporary literature of J.M 

Coetzee, David Mitchell and Roberto Bolano. Email: h.darby@mmu.ac.uk 
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Panel 3: Music & Opposition 

 

Better Decide Which Side You’re On’: the oppositional potential of punk 

 

Joe O’Connell – Cardiff University 

 

In late 1970s Britain, punk culture was brought into mainstream consciousness through 

the music, fashion and actions of various figures. Many grew to oppose the subculture, 

seeing it as a threat to moral values: one of the consequences of the Sex Pistols’ 

controversial appearance on the popular Bill Grundy show in 1976 was the cancellation 

of shows on their ‘Anarchy in the UK’ tour. Indeed the more violent aspects of punk 

rock culture led to trouble for many punk bands in their search for places to perform, 

while concurrently members of the Sex Pistols found themselves facing aggressive 

hostility while going about their daily business. Meanwhile, those for whom the protest 

movements of the 1960s were so important sought to use punk’s notoriety as a means to 

oppose racism and other prejudices via movements such as Rock Against Racism 

(RAR). While much of the lyrical content of punk rock did little to oppose social and 

political issues, the musicians of the ‘post-punk’ period sought explicitly to use music 

and words as a means to oppose political ideologies and hegemonies. This paper 

explores the impact opposition to punk culture had on its transformative political 

potential and how this was utilised by organisers of RAR events and post-punk 

musicians. With reference to specific musical recordings and additional source material, 

I will discuss the use of ‘oppositional chic’ as a marketing technique in post-punk 

Britain, as well as assessing the relative ‘success’ of oppositional movements. 

 

 

Joe is currently in the third year of a PhD degree at Cardiff University’s School of 

Music, researching for a thesis provisionally titled ‘Popular Music in Thatcherite 

Britain’. Prior to beginning this project he received an MA in Music, Culture and 

Politics from Cardiff, and a BMus (Hons) from the Royal Welsh College of Music and 

Drama where he principally studied the clarinet. Joe also works for the Cardiff County 

and Vale of Glamorgan Music Service as a peripatetic woodwind teacher and coach for 

the service’s Youth Wind Band, and is Live Reviews and temporary Website editor for 

the Welsh music magazine ‘Miniature Music Press’. 
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Panel 3: Music & Opposition 

 

Her Noise Archive: Symbol of Democracy or Communist Uprising?  

 

Alison Ballard – University of the Arts, London  

 

In the discourse surrounding sound arts practice women are often side-lined in favor of 

their male counterparts, both in historical accounts of sound art as well as contemporary 

reviews of artists working with sound. The Her Noise Archive celebrates women 

working at the intersection of sound, art, noise and politics. Through critique of the Her 

Noise Archive, this paper asks; what constitutes the distinction between political 

criticism and political rebellion within sound arts practice? It examines different artists’ 

uses of sound as a political tool, bringing the worlds of the artist and the politician 

closer together. As a result of this research, a short video work was created with the 

same title. It is a sardonic observation of the ambivalent political voice of the Her Noise 

Archive, which serves equally as a democratic symbol of equality and as an uprising 

against the false utopia of democracy. An archive may be created democratically but it 

can easily become bound to an authoritarian existence by those who control its access, 

changing its political locale overnight. By presenting both truths side-by-side the stark 

similarities between these two viewpoints are made apparent and the political fragility 

of the Her Noise Archive is laid bare.  

 

Alison Ballard is a MA student of Sound Arts at the London College of 

Communication, University of the Arts London. Her current practice is concerned with 

the politics of sound and place creating works that use the materiality of sound to 

explore its possibilities as a political tool. 

Alison is Associate Lecturer at Nottingham Trent University where she 

completed a BA (Hons) Degree in Fine Art in 2004. She is also the creator of Audio 

Pigeon, a sound arts website that aims to raise the profile and enjoyment of all things 

sonic. 
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Panel 3: Music & Opposition 

 

Social song and record labels. Political opposition and music industry in Latin 

America. 
 

Santiago Niño Morales – Universidad Distrital “Francisco José deCaldas” in Bogotá 

(Colombia) 

 

The social song in Latin America has been a musical expression valued for its explicit 

link to active political opposition. Prominently in social demands, claims for workers’ 

rights and, in general, the actions of left political protest movement. During the sixty to 

ninety featured performers such as Leon Gieco, Mercedes Sosa, Pablo Milanés, 

SilvioRodríguez, Víctor Jara, Santiago Feliú, among others.  

This genre was dynamized by actions of political ideology socialization in 

communities and social groups. The distribution of phonograms in this context was by 

association and contact. However, this medium was not the main circulation. The Latin 

American recording industry played a crucial role in mobilizing their distribution 

catalogs between Madrid,Buenos Aires, Havana, México, Caracas and Bogotá. 

Although some of the materialswere restricted by censorship regimes, the record labels 

could employ strategies to meet demand. 

In general, the social song, also called “protest songs”, is inserted into an 

imaginary ofpolitical opposition that has become invisible its close association with the 

music industry. Without the resources of the music industry, market impact and social 

appropriation of the genre would have been marginal or limited. The music industry has 

adopted criteria of utility rather than criticize the ideological content as the main reason 

to promote the commercialization of the genre for over forty years. 

 

 

Santiago Niño Morales is Director of the Master of Art Studies at the Universidad 

Distrital “Francisco José deCaldas” in Bogotá (Colombia). Professor of Musical Arts 

Curriculum Project at the same institution. Master in Cultural Management at the 

University of Barcelona (Spain) and Specialist in Management and Cultural 

Management at the University of Rosario (Colombia). 
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Panel 4: Occupy & Anti-Cuts 

 

Christos Stavros 
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Panel 4: Occupy & Anti-Cuts 

 

Direct Democracy, Social Movements and Protest in Digital Societies. Special 

Consideration to Occupy Wall Street 

 

Leocadia Diaz Romero – University of Murcia 

 

The paper I am working on aspires to study: 1.- in the first place, current trends in 

participatory democracy, the so called “deliberative”, direct democracy and examine the 

role of civil society as catalyzing force of social, political change; 2.- in this context, 

new impetus of political activism –social movements, protest, mobilization as 

mechanism of “real” democracy-. Thus, I would revisit theories which conceptualize 

social protest as destabilizing factor for a polity, symbol of critical periods or crisis; or, 

on the contrary, as a human right essential to any democracy. To this purpose, I will pay 

special attention to “Occupy Wall Street”. The movement claims for political, 

economic, social reforms. In short, it demands structural changes in the current 

democratic and economic models. I will cast light on causes, backgrounds –Anti-

Globalization Movement, Tea Party-, ways of spread, effects and consequences for 

participatory democracy; 3.- the third dimension of my papers deals with new media 

and digital societies –the internet and social networks-. As a matter of fact, Facebook, 

Twitter, etc., have become an open space for discussion showing great impact as 

communication, propaganda and discussion platforms- e.g., electoral campaigns, 

electronic voting, “virtual” congress-. Certainly, the web has contributed decisively to 

citizens´ action and has represented a landmark for political communication. All in all, 

the Habermasian ”public sphere” seems to have turned nowadays into a “virtual public 

sphere” or open government. On the whole, in my work converge both theoretical and 

empirical approaches. The Occupy case study serves to “illuminate” with updated ideas 

traditional concepts related to democracy, protest, etc. In addition, this empirical part of 

the article reveals the impact of digital tools in the Politics of the twenty first century. 
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Panel 4: Occupy & Anti-Cuts 

 

Tahrir, Here? The Influence of the Arab Uprisings on the emergence of Occupy 
 

Sarah Kerton – University of Manchester 

 

The Egyptian uprising played a key role in initiating and shaping the Occupy 

movement, its nascent political subjectivity capturing the imagination of a growing anti-

capitalist movement in the United States. By applying Benjamin’s concept of aura to 

evidence how Tahrir Square is imagined as an auratic and magical experience, I argue 

that the tactical and political decisions of Occupy were originally negotiated through the 

emancipatory possibilities of a new political subjectivity in Egypt. By exploring the role 

Adbusters, a Canadian anti-consumerism group, played in branding the initial aesthetic 

and ideological direction of Occupy Wall Street, I further examine the oppositional 

ideologies at play, and who is empowered to speak of and for “the 99%”. By positioning 

themselves as instrumental to OWS’s emergence, I posit that Adbusters attempts to 

police and thus reduce Occupy’s realm of the possible, conditioning Rancierè’s 

“distribution of the sensible”. 
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Panel 5: Opposition & Popular Culture 

 

‘Seriousness, Humour and Opposition in Roller Derby’ 

 

Maddie Breeze – University of Edinburgh 

 

Roller derby, a women-led sport organized on broadly do-it-yourself principles, exists 

in contentious relation to institutions, industries and ideologies of popular, dominant 

sport. Roller derby is often characterised as resistant or oppositional, to gender norms 

and to ‘sport’, and yet the trajectory of the group I research with could be understood as 

one of declining opposition, specifically to inherited contexts of sporting normativity. 

Concerns with being a ‘real sport’ and with ‘getting taken seriously’ increasingly 

permeate the group. Collective and self-conscious practices of seriousness, in self-

organisation and reflexive meaning-making, shift roller derby incrementally closer to 

‘real sport’. This paper follows calls to centre internal politics and value hierarchies of 

‘subcultural’ groups whilst exploring ‘seriousness’ and ‘sport’ in local practice. Based 

on interviews, collaborative film-making and participant observation in the context of 

four years membership of a roller derby league, I consider practices that are less 

concerned with recognition in the eyes of others, and are less interested in becoming 

intelligible as sport. Foregrounding more disinterested local logics of seriousness 

enables explorations of resistant and pleasurable world-making that can take place in 

absurdity, humour and self-knowing laughter. This happens alongside, despite and 

because of familiar processes of routinisation, rationalisation and disenchantment, and 

within struggles for position in a broader cultural field. I argue that changing roller 

derby practices are oppositional, but in unexpected ways, and thus provoke possibilities 

for opposition in practices which somewhat negate imperatives to take seriously both 

oneself and normative demands, of for example sport, seriously. 

 

 

Maddie Breeze is an ESRC-funded PhD candidate in Sociology at the University of 

Edinburgh. Her thesis uses empirical material from four years of ethnographic work, 

including a film-making project, with a roller derby league that she helped set up and 

skated with for three years. Conceptualizing roller derby as a set of critical and creative 

practices it is a robust and novel context from which to speak critically with familiar 

sociological concerns. Broader research interests include: Gender Theory, Queer 

Theory, ‘Insider’ Research, Sociology of Sport, Collaborative Methods, Ethnographic 

Film, and Cultural Activism, Social Movements, Community. 
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Panel 5: Opposition & Popular Culture 

 

“Eat my shorts!”: The potential for philosophical opposition in The Simpsons. 
 

Dieter Declercq – De Montfort University 

 

I will outline an oppositional reading of The Simpsons rooted in a particular 

philosophical framework. Scholars have ascribed to The Simpsons the ability to be 

mainstream and oppositional at the same time, but this statement requires historical 

qualification (Alberti 2004; Gray 2006, 2010). From 1997 onwards, Fox succeeded in 

establishing The Simpsons as ‘America’s first family’ by introducing a new marketing 

strategy which successfully co-opted the series’ hallmark sense of opposition. A shifted 

cultural perception, in addition to certain textual changes, has now made an oppositional 

reading of The Simpsons very difficult. Nonetheless, the series’ limited animated 

aesthetic combined with its critical comedy in the tradition of Lenny Bruce did 

originally portray a genuinely oppositional caricature of society. I will interpret this 

original potential for opposition in philosophical terms. Michel Foucault (2011) has 

identified a particular transhistorical tradition of philosophy devoted not to metaphysical 

high theory, but to a “stylistic of life”. This philosophical lifestyle breaks radically with 

established conventions and is rooted in social opposition. Its opposition depends on 

humour and irony as a means of social critique and self-criticism. The animated and 

comic aesthetic of The Simpsons expresses just such a reflexive sense of opposition. The 

Simpsons offers an ironically distanced representation of society which allows for the 

reconsideration of social conventions and offers the potential for an alternative lifestyle 

rooted in a comic perception of self and society. This paper ultimately aims to outline 

the conditions for further research into the philosophical and oppositional potential of 

contemporary comedy. 

 

 

Dieter Declercq studied Western literature and philosophy at KU Leuven (Belgium) and 

is particularly interested in philosophy as a reflection on life. For him, philosophy is an 

attitude of critical self-investigation and social criticism. He considers humour as 

essential to this philosophical attitude and devotes his research to the philosophical 

potential of comedy. His research has led him to consider the philosophical life as a life 

of opposition. In his MA by Research in film studies at De Montfort University, he has 

worked on the possibility for philosophical opposition in The Simpsons. Contact: 

dieter.declercq@hotmail.be 
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Panel 5: Opposition & Popular Culture 

 

Culture and Anarchy Active Resistance  
 

Kasandra-Louise Paterson – Liverpool Hope University 

 

Matthew Arnold believed that culture should be a classless entity that could allow a 

universal levelling but that this would require active rather than passive interaction with 

culture. This theory of culture is now readily applied to popular cultural forms from 

literature through to reality television. My paper will examine the popular Hunger 

Games trilogy attempt to interegrate popular culture and the young adult novel through 

two lines of questioning, utilising Arnold’s theory of Culture and Anarchy. Firstly, I 

aim to show how Collins’ encourages a form of active resistance to oppresive regimes, 

encouraging the ‘proletariate’ to rebel. Secondly, I will show how Collins actively 

demonizes popular culture and mass entertainment, specifically, reality television and 

yet while exploring how mass entertainment can be used to subdue and oppress the 

masses, Collins theorising how this can be inverted by the masses and create active 

revolution. I will begin by examining the inadvertant rebellions perpetrated by 

protagonist, Katniss Everdeen, in The Hunger Games, and identify the role that Collins 

has reality television play – as a weapon of oppression – throughout. I will then look at 

the elements of underground resistance, and initial instances of proletariate uprisings in 

Mockingjay and how, in this episode, Collins usurps her original placing of reality 

television – now a potential force for good. Finally, using The Girl Who Was On Fire, I 

will explore the idea of rebellion and anarchy and explore the final cynical message that 

Collins’ series leaves with the reader – does power always corrupt? 
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Arthur Dooley – a working class challenge to modernism 

 

Robert Gaunt – Manchester Metropolitan University 

 

The life and work of Arthur Dooley (1929-1990), Liverpool shipyard welder turned 

figurative sculptor, can be read as a site of interconnected oppositions.  

His refusal to know his place as a worker, his campaigns against ‘slum’ clearances, and 

modernist housing schemes, his rejection of a British modernist sculpture that had 

nothing to say to working class audience or producer. 

Dooley’s life and work can be compared to 19
th

 Century worker intellectuals 

such as Gabriel Gauny described by Jacques Ranciere in ‘Proletarian Nights’. In this 

paper I will draw parallels and differences between Dooley’s oppositional stances and 

those of Gauny et al. Ranciere describes ambivalent relationships between these men 

and their bourgeois masters, but for Dooley it is an unbridgeable gulf of misreadings 

that can only be resolved by the working class ‘“coming into their own,” “as winners”. 

The influences of Church, Communist Party and his own lived experiences fed 

into sculptures on themes of crucifixion and resurrection which challenge working class 

defeatism, compliance and dependence; figurative sculptures that bring together 

working class aesthetic, revolution and transcendence. 

Dooley’s challenge to the exclusion of working class artists, by hanging works 

on the Bluecoat Gallery’s railings, and by his television documentaries about his work, 

demonstrate Ranciere’s concept of the redistribution of the sensible, the redistribution of 

what is seen, who speaks and who has agency. Dooley sought to revolutionise the 

working class of Liverpool through participation in art. Recognising that they created 

the city, he envisioned its refashioning after their own heart. 

 

 

I worked for 25 years as a nurse. In 2010 I completed a BA in History of Art and Design 

at MMU. I am particularly interested in questions about art and politics. In 2011, I had 

an essay published in afterimage journal about the postmemory work of the sons and 

daughters of the disappeared of the last Argentine dictatorship.  

I am about to start an MA on the life and work of the working class Liverpool 

sculptor Arthur Dooley, which will draw on the ideas of Jacques Ranciere, WJT 

Mitchell and David Harvey. 

  



20 

 

Panel 6: Cultural Oppositions 

 

‘What a curse to the earth are small nations!’: Orthodoxy and dissidence in the 

Scottish communist novel 

 

Elinor Taylor – University of Salford 

 

This paper discusses Scottish communist writing during the era of the ‘popular front’, 

the Communist International’s anti-fascist strategy during the period 1934-1939. The 

political and cultural emphasis of that policy was on a turn back towards national forms 

of struggle and popular protest, and towards a re-orientation of cultural traditions as a 

bulwark against the burgeoning power of fascism in Europe. In England, the period saw 

a left-wing exploration of the country’s history, the effect of which is summed up in the 

communist historian James Klugmann’s reminiscence: ‘We became the inheritors of the 

Peasants’ Revolt, of the left of the English Revolution, of the pre-Chartist movement, of 

the women’s suffrage movement from the 1790s to today. It set us in the right 

framework, it linked us with the past and gave us a more correct course for the 

future.’
1
Concomitant on this turn to the English political past, journals like the Left 

Review created a forum for the development of Marxist readings of the English literary. 

This historical project amounted to an effort to imagine national identity in terms of a 

tradition of collective struggle against oppression, expressed in a literary tradition 

imbued with communitarian values. In Scotland, however, in spite of its long-

established Communist political culture, this national-historical turn was much more 

problematic, and, I argue, never yielded the type of tradition Klugmann describes. This 

paper looks at how popular front ideas were percolated through fiercely contested 

arguments about national identity and anti-imperialism emerging in the literature of 

Scotland in a highly idiosyncratic form. The paper traces the relationship between the 

novelists Lewis Grassic Gibbon and James Barke, identifying a political and aesthetic 

dialogue between them in their unpublished correspondence as well as in their fiction. It 

argues that Barke’s seminal novel, Major Operation (1936), must be located in a highly 

charged nexus of Scottish nationalist and internationalist discourses, between orthodox 

Soviet communism and dissident Scottish radicalism, and functions uneasily as both a 

tribute to and a rewriting of Grassic Gibbon’s late work Grey Granite (1934).  

 

 

Elinor Taylor is a doctoral candidate and Graduate Teaching Assistant at the University 

of Salford, where she is writing a thesis on Popular Front politics and the British Novel, 

1934-39. She has research and teaching interests in socialist and communist fiction, 

working-class writing, science fiction, radical print cultures and the historical novel. She 

co-convenes Salford’s Radical Studies Network (radicalstudiesnetwork.wordpress.com), 

and recently published an article on rediscovered thirties novels in Key Words: A 

Journal of Cultural Materialism (10). Contact email: e.m.taylor@edu.salford.ac.uk 

  

                                                           
1
 James Klugmann, ‘Introduction: The Crisis in the Thirties: A View from the Left’ in John Clark, 

ed., Culture and Crisis in Britain in the Thirties (London: Lawrence & Wishart, 1979), p25. 
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Narratives of Protest: Literary Opposition to Putin 

 

Olga Breininger-Umetayeva –University of Oxford 

 

That the wave of protest movements in Russia was an initiative of young, educated 

people, actively involved in the social media, is a well-known fact. What seems to be 

much less well-known is that recent protests in Russia have largely been supported by 

intelligentsia and artistic circles. Moreover, literature has played a crucial role in the 

shaping of the demonstrators’ consciousness. For example, the metaphor of V. Putin as 

a boa named Puu, taken from a poem by acclaimed Russian man of letters D. Bykov 

(where he converges R. Kipling’s world of the jungle with modern Russia) has become 

an expression that goes without saying among the marchers today. Having been 

popularized, they became a part of the specific jargon of the opposition and penetrated 

demonstration posters, slogans, and the media in general. This is just one of the many 

examples of the connection and interaction of literature and political grass-root activism 

which I would like to explore in my paper. 

My talk about political opposition in Russia will be based on two aesthetic 

oppositions, those of fiction versus non-fiction, and canon versus modernism. 

Discussing various narratives (as diverse as popular online editions, reputable literary 

magazines or blogs and twitter feeds which have created an unprecedented, 

comprehensive chronicle of the protest) and the way they influenced the development of 

protest actions, I will show how differently the work of memory and transition from a 

real-life object to an object of art were accomplished in fictional and non-fictional 

narratives. Talking about the mechanism of turning actual events into memories, I will 

demonstrate how time and narrative interact under political pressure. These 

investigations will lead to answering the final question: how and why literary diaspora 

in modern Russia from the position of political outsider it has occupied since the 1990s, 

has shifted to the position of the leader of the new opposition? 

 

 

Olga Breininger-Umetayeva took her B.A. from Gorky Literary Institute in Moscow. 

She is currently reading for MPhil in Modern Languages at the University of Oxford. 

Her interests include late-Soviet and post-Soviet Literature, postcolonial studies, 

sociocultural anthropology, literature and politics. 
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Quebec Protest: From an institutional critic of university to a social crisis  

 

Audrey Laurin-Lamothe and Michel Ratté – Université du Québec à Montréal 

 

Quebec student’s movement started in February 2012, turned into a social crisis around 

May 2012 and that is still ongoing. The student’s strike is against the government 

imposition of 175% increase fees for higher education. This increase is mainly based on 

neoliberal myths that oriented the governance regarding education and others public 

institutions. This paper firstly aims to present the socio-historical context of this conflict 

and the actual desire of elites in Quebec to transform social democratic educational 

system according to the new business model of university, as enterprise run by grants 

and postgraduated studies development. Secondly, we will present key events until now 

that turned the student strike into a social crisis, when the Quebec government of Jean 

Charest passed the bill 78, which limits the right and freedom to contest in the street and 

by the social media. 

 

 

Audrey Laurin-Lamothe is a PhD student in sociology at the Université du Québec à 

Montréal (Canada). Her doctoral research, entitled The Canadian Overclass. Nature and 

Function of Economic Elites in the Era of Advanced Capitalism, examines how the 

financialization impacts on social classes, relation between elite and masses, and socio-

economic inequalities. Her research has also focused on the subjective involvement of 

workers in terms of a critical approach to management and the material and normative 

transformations of present-day capitalism. 
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Egyptian labour and the political contestation of neoliberal policies: how workers’ 

struggles created a popular base for regime contestation 
 

Giulio Regeni – University of Cambridge  

 

This work argues that the mobilisation of the Egyptian labour movement was one of the 

essential factors behind the ousting of President Hosny Mubarak in 2011. It suggests 

that the social dispossession caused by the acceleration of economic reforms of the 

neoliberal type, between 2004 and 2011, was a central reason behind workers’ 

mobilisation and has contributed to the politicisation of labour and of civil society at 

large. By considering social movement theory, this work proposes that labour has 

adopted the political rationale traditionally associated with ‘new’ social movements 

such as those relating to pro-democracy and human rights. As such, we may be 

witnessing the inception of a new paradigm in the study of social movements in which 

an ‘old’ social movement is transcending the traditional boundaries set by the discipline. 

Finally, this work argues that neoliberal reforms in Egypt were the cause of economic 

distress among the population at large and have resulted in pressure from below for 

more inclusive and equitable measures, thus challenging Mubarak’s hegemonic rule.  

 

 

Giulio Regeni is a 24-year-old from Trieste, Italy. He has obtained a BA in Arabic and 

Politics from the University of Leeds and an MPhil in Development Studies from the 

University of Cambridge, under the supervision of Dr. Ha-Joon Chang and Dr. Maha 

Abdelrahman. He intends to continue his studies at PhD level at the same institution 

starting in October 2013. His academic interests revolve around the political economy 

of the Middle East and Northern Africa and the protest movements which are redefining 

the politics of the Region, with special reference to the case of Egypt. He intends to 

pursue an academic career in the field and is currently a research intern at the United 

Nations Industrial Development Organization (UNIDO) – Arab unit in Vienna. 

Contact details: giulio.regeni@gmail.com 
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‘Inveterate antagonism, recurrent opposition: power from above meeting power 

from below’  

 

Christian Garland – Institut fur Kritische Theorie Frei Universitat, Berlin and University 

of Warwick  

 

In 2012 - indeed as there has been over the last couple of years - there would appear to 

be burgeoning and wide scale resistance to the imposition of austerity measures on 

unwilling populations, as beleaguered states seek in vain to shore up the crisis of capital, 

shifting this onto society as a whole in the form of ‘painful but necessary’ cuts 

increasing social suffering which predictably, hits the lowest tiers the hardest, and 

lessens the further up one goes. In spite of there not (yet) being a unified, coherent 

opposition, the inchoate ‘feeling-in-the-dark’ nature of much of the opposition, can be 

seen as a mark of its authenticity, and the struggle to find a different kind-of-doing, and 

indeed, mode-of-being.  

 The opposition to austerity and refusal of all its miseries, as much as the 

reluctance to reproduce the same structures of power and hierarchy inherent in its 

imposition, as for capitalism itself, can be viewed as the determination to arrive at a 

different mode-of-doing not involving ‘power-over’ others - an apparently unfortunate 

necessity and/or a simple fact. Material force must meet material force as Marx was 

well-aware, and as such, in opposing and resisting austerity, and - implicitly at least - 

capitalism itself, it is possible to speak of a different kind of power, or ‘power-from-

below’: in the fragmented and diffuse forms this presently assumes, it might be added, 

that these reflect the fragmented and dispersed nature of social rebellion, which remains 

however, as one manifestation of class struggle, that of inveterate antagonism and 

recurrent opposition.  

 This paper will seek to analyse how class struggle remains the ever present 

tension threatening the ‘actually existing’ material relations of present society, that is, 

the capital-labour relation with its own destruction - the class struggle being the 

struggle to break this relation once and for all. The side of labour, the proletariat - 

whether (precariously) employed or not, in refusing austerity measures, and the fictions 

of their ‘necessity’ and ‘inevitability’, can therefore be seen to be engaged in resisting 

capitalist imperatives of value, price and profit, and its own subsumption to them, and in 

so doing, resisting the class relation, and this paper will aim to contribute toward a 

further theoretical explanation of some of the contemporary context.  
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Panel 8: Gender & Opposition 

 

A female modernist versus good taste 

 

Annika Forkert – Royal Holloway 

 

The English composer Elisabeth Lutyens (1906–1983) cast herself in the role of the odd 

one out: an unconventional modernist composer yet a conventional mother of four, 

struggling as her family’s only breadwinner yet daughter of the well-to-do architect Sir 

Edwin and his theosophist wife Lady Emily Lytton. Her wartime and post-war music 

contradicted the values of British composition in its overt use of 12-tone rows. Though 

this technique was a fait accompli in forward thinking Viennese circles around Arnold 

Schoenberg (1874–1951), it remained widely unused, even demonised, in Britain. A 

young female composer, Lutyens fought hard to follow her chosen path of composition 

against the majority of music criticism and academic establishment. 

In this paper, I give an impression of the clashing forces – on one side Lutyens 

in her sharp-edged autobiography and in her composition for soprano and chamber 

orchestra O saisons, O châteaux! of 1946, on the other the English music establishment 

with its dominant figures and aesthetics. Lutyens’s music can be saved from being 

dismissed as uninteresting miniatures by yet another minor woman composer with a 

theory, adapted from Alain Badiou, that accounts for contradictions and struggles 

between differing positions in the arts as well as in politics, science, or love. Viewed 

through the prism of the three consecutive conflicting responses to an Event that Badiou 

lays out in Logics of Worlds (2006), Lutyens’s music can be understood as one of the 

few ‘faithfully’ modernist British voices in art music before the 1960s. 

 

 

Annika is a second-year PhD student in the Music department of Royal Holloway, 

University of London. Her research centres on the idea and ideology of the concept of 

modernism in music by British composers in the early twentieth century. She holds an 

M.A. in musicology and philosophy from Humboldt-University Berlin and Heidelberg 

University. Previously, she studied piano pedagogy at Halle/Saale University. Her 

article ‘Musical Modernism in the “Land Without Music”? The Limits in Elgar and 

Holst’ will appear later this year in Jahrbuch für europäische Ethnologie, vol. 7 

(Paderborn 2012, forthcoming) 

Annika.forkert.2010@live.rhul.ac.uk 

tinyurl.com/aforkert 
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‘Gender Oppositions in the novels of Hanif Kureishi’ 
 

Sybil Adam – University of Glasgow 

 

Often Kureishi’s novels are considered in terms of their political comment and racial 

relations, but his representation of gender is also important. Kureishi’s characterization 

of gender in line with postcolonial hybrid identities, depicts female characters as 

strongly feminist and yet upholding traditions, whether cultural or religious. This offers 

exciting tensions in identity ideas which challenge exhausted binary stereotypes of the 

oppressive male and oppressed female, whilst not idealising or using them to be 

didactic. Whereas the male protagonists of his novels The Buddha of Surburbia and The 

Black Album could be described as the ‘archetypal hybrid subject’ (Upstone), the female 

characters are more difficult to attach to an archetype and therefore remain 

contradictory. This suggests that his females are more problematic than his male 

characters. However, some of this may reflect the relatively greater attention that his 

male characters have received both from critics and from the author himself. Yet 

perhaps it is more difficult to pigeon hole the male characters as one would presume, as 

they too display tensions in a typical view of masculinity that they portray as 

spokesmen of the Muslim patriarchy. In this paper, I shall explore gender in this post-

colonial setting, especially for second-generation immigrants, in Kureishi’s novels. 

 

 

Sibyl Adam is in her fourth year of undergraduate study at the University of Glasgow, 

studying English Literature. This paper is the product of research done for her 

dissertation. Her main interests include British Black and Asian writing, Post-

colonialism, and contemporary American literature. Recently, she published an essay on 

responses to racism in the poetry of the Harlem Renaissance in the Glasgow University 

undergraduate journal ‘Groundings’. Sibyl hopes to continue onto postgraduate study in 

English Literature to pursue these interests. 
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The Masculine/Feminine Dichotomy in Hollywood’s fin de millennium Male-in-

Crisis Cinema  

 

Peter Deakin – University of Manchester 

 

At the turn of the millennium, cultural and gender commentators were announcing that 

an apocalypse was under way. Men were changing. Patriarchy was crumbling. 

Masculinity, in short, was in crisis. Voiced by a litany of popular and critical observers, 

it is the contention of this paper that Hollywood was to also join in the tirade. 

Inaugurating a sub-genre of ‘masculinity in crisis movies’, Hollywood cinema 

represented the New dialectic. Ushering in a fascination with the spectacle of male 

violence, asceticism, and phallocentric representations of themes of sex and sexuality, 

Hollywood enlivened narratives about the crisis of masculinity in ways that resulted in 

the representation of a series of gender oppositions. Masculine was to be placed against 

feminine. The ‘versus’ dichotomy would play out the cultural meditation. 

Culminating in 23 movies released in the heart of the fin de millennium moment – 

including Fight Club (1999), American Psycho (2000), The Matrix (1999) and 

American Beauty (1999) – this paper will seek to examine just some of this masculinity-

in-crisis cinema and its inherent dichotomous masculine/feminine characterisations and 

narrative structures.  

Asking vital questions such as how Hollywood represented gender oppositions 

in this cinema, and what if anything we can learn from the it, this paper will seek to 

investigate more broadly how oppositional representation may form an implicit 

pedagogy in Hollywood cinema, further unravelling how Hollywood rarely shifts from 

patriarchal, heteronormative and inherently conservative privileging, even at this 

epochal time in cultural history. 
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‘“Amidst Tears Cheers and Execrations”: Chartist Women and Domesticity’ 

 

Jennifer Cadwallender – University of Manchester 

 

The place of women in the Chartist movement of the 1830s-1850s has typically been 

explored through the oppositions of class and gender, public and private, the home and 

the political, male and female. Studies which have sought to examine feminine 

subjectivity through both class and gender, and the merging of the public and private 

spaces through a politicised subjectivity, have always returned to their initial 

oppositions, arguing that the adoption of a discourse of domesticity ultimately left 

Chartist women imprisoned within a domestic sphere. 

This paper explores the possibility of rejecting these dyadic forms of opposition, 

adopting a triune form based around Gillian Rose’s theory of the ‘broken middle’. 

Characterised as space rather than empty elision, a site for struggle and change, this 

allows an alternative reading of the discourse of ‘domesticity’ as broken middle, as an 

affective, agentive, mediating force through which Chartist women occupy the aporia in 

their position as classed and gendered subjects. I will suggest that the extension of 

authority for women through their role as wives and mothers involves a radical claim 

for a form of authority hitherto maintained by husbands and fathers, and that in doing so 

they constructed a politicised agency as emotional labourers. 

Within the context of the broken middle, such a move is no longer reduced to the 

gendered reason/emotion binary, but becomes reason and emotion, thought and affect. 

Chartist women are no longer cultural dupes within a misogynist discourse of 

domesticity, intended to bolster forms of masculine authority, but affective agents 

operating within the personal and the political. 

 

 

I am a PhD candidate studying at the University of Manchester, within English and 

American Studies. My thesis focuses on the representation of women within Chartism, 

with a particular emphasis upon understandings of motherhood and forms of agency, 

both for Chartist women themselves, and as interpreted within Chartist historiography, 

and contemporary debate around motherhood and feminism. My wider interests include 

nineteenth century literature, and cultural and feminist theory.I can be contacted on 

Jennifer.Cadwallender@postgrad.manchester.ac.uk .  
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‘Rise like Lions after Slumber’: Shelley’s (and Shakespeare’s) Lion in Chartist 

Rhetoric. 

 

Jen Morgan – University of Salford 

 

The opposition between moral and physical force tactics has been seen as characteristic 

of Chartism; there was debate over whether to try to earn the right to vote by self-

education and by demonstrating moral values, or whether to attempt ‘ulterior motives’, 

which included violent uprisings. In fact, there was no obvious line drawn between 

these two positions, ‘moral force’ leaders such as William Lovett retained the right to 

threaten violence if the ruling class remained obdurate. Rhetoric, therefore, functioned 

as a space in which both positions remained viable, and were expressed.  

Shelley’s Mask of Anarchy was often used by Chartists to express this 

composite; it was especially useful because it has also occupied an ambiguous space in 

literary criticism as critics have variously argued that Shelley recommends pacifism, or 

violent resistance. I argue that in their use of Mask, Chartists express a balance between 

moral and physical force. I also argue that they supplemented Shelley’s image of the 

rising lion with a similar, but more martial image, from Shakespeare’s Troilus and 

Cressida.  

Such alterations to Shelley’s poetry enable us to counter readings of Shelley’s 

influence on the Chartists in Bloomian terms. Harold Bloom’s theory of poetic 

influence is predicated on two ways in which poets can approach their literary 

forebears: submission to their genius, or an overthrow of that genius that allows for 

originality. I argue that the Chartist approach to Shelley has too often been seen in terms 

of submission, but, conversely, I do not argue that they overthrew his influence. Rather, 

that Bloom’s agonistic model of literary influence is inadequate for studies of collective 

reception of canonical poetry, as the opposition he sets up between submission and 

dominance is inoperable in such contexts. 

 

 

Jen Morgan is a second year PhD student at the University of Salford, researching the 

reception and transmission of Percy Shelley’s poetry in Chartist and Owenite Socialist 

newspapers in the early nineteenth century. She co-convenes Salford’s Radical Studies 

Network (radicalstudiesnetwork.wordpress.com) and blogs about her research 

at http://hub.salford.ac.uk/shelleyinthe19thcenturypress/ 
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Like Father, Unlike Son: Generational Opposition in the Russian Formalist 

Theory of Literary Evolution 

 

Robert Daly – University of Oxford 

 

The Russian Formalists burst onto the literary scene immediately after the Russian 

Revolution of 1917. This group of literary theorists sought to make a precise ‘science’ 

of literary criticism, studying eighteenth- and nineteenth-century Russian literature in 

order to extrapolate the universal rules of literary evolution; they reconceptualised 

Russia’s literary past by asserting that the course of Russian literature is far more 

complicated than is often recognised in the accepted, linear narrative of its progressive 

‘development’ from one literary school to the next. 

Central to the Formalists’ reconceptualisation of literary evolution is the force of 

opposition. They theorised that each literary school emerges not as the logical 

development of the previous but as the direct inversion of its values. The resulting 

succession of binary oppositions also helps to account for the curious recurrences often 

observable in cultural trends occurring centuries apart; indeed, in the words of the 

Formalist Iurii Tynianov, every author must enter into ‘a struggle with [his] 

predecessors, in which a grandson proves to resemble his grandfather’.  

This paper will present work from my D.Phil. research on the Russian 

Formalists, including material from untranslated articles, as I assess the role of 

opposition in the Formalist theory of literary evolution. I also intend to consider the 

possibility that the Formalists’ profoundly universal theories of opposition-driven 

change, which can be fruitfully applied to almost any process of evolution in the 

cultural sphere, might ironically be best considered the unique product of a very specific 

moment in world history.  

 

 

I will soon begin a D.Phil. in Modern Languages at the University of Oxford, where I 

also took my undergraduate degree (in French and Russian). My research focuses on the 

use of genre as a conceptual tool in early Soviet literary theory, especially in the 

writings of the Russian Formalists and Bakhtin. I am particularly interested in the 

resurgence of genre as a category of analysis in the early twentieth century. I can be 

contacted at my university email address: robert.daly@new.ox.ac.uk. 

 


